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The aim of the lecture is to introduce Hartmann’s concept of aesthetics. Because of 
the fact that his aesthetics is strongly based on his ontology and can even be 
understood as a part of the ontology or a specific ontological region of aesthetic 
objects, such important categories as the mode of existence and the structure of a fine 
art object should be explained. Their explanation will be presented on two levels: 1. 
The level of comparison of a work of art with a real and ideal entity (similarities and 
differences); 2. The level of a work of art in itself (the inner structure of an aesthetic 
object and its irreal mode of being).  

By taking the first level into consideration, I indicate the place of an aesthetic 
(artistic) object in the ontological universum. A work of art is not an entity in the strict 
sense (das Sein an sich), but it is an object for someone (der Gegenstand für uns), 
whose mode of existence seems to be very weak. The above suggests, that it is an 
ontologically secondary or even an inferior object. However, the question concerning 
the existence is not examined by Hartmann on the level of metaphysics but in the area 
of the critical ontology which avoids valuation such as “higher = better, lower = 
worse.” Hartmann only tries to describe different modes of being and discern the 
differences between them. In this purely phenomenological description, it is 
underlined that a piece of art constitutes a genuine object of a philosophical dispute, 
despite its irreal being. Another issue considered on this level concerns structural 
similarities and differences. It is important to settle the question regarding the 
meaning of the word “layer”, used by Hartmann in his analysis of the real world and 
the aesthetic region. Does he claim that the meaning of the real layer is the same as 
the meaning of the aesthetic layer? The answer is equally important from the 
methodological point of view. The positive answer means, that the results of a 
philosophical reflection on reality, may be directly applied into any work of art. 
However, it appears that the work of art, because of its ontological specificity, is 
fairly different from a real being, and consequently, its strata have an altered content. 
Therefore, the categories of reality cannot be liberally allocated into the aesthetic 
region. 

As far as the second level is concerned, the main categories of this region will 
be taken into account. These are the following: the foreground, the background, the 
appearance, the perception, the aesthetic pleasure, the values of an aesthetic object, 
the form and the content, whereas the appearance constitutes the most important 
category for this kind of object.  



From the purely ontological point of view, a work of art is a specific object, 
which consists of a spiritual layer based on a physical layer. One of the main 
ontological laws are obligatory in this matter: the sophisticated elements required the 
minor ones for their existence. This ontological law, as well as others, such as: the law 
of freedom and the law of categorial novum will be used in a description of art and its 
objects. The aesthetic meaning of appearance lies however, in its form. The 
background stratum appears through the foreground stratum and the value of any 
work depends on how this layer appears (what is the order or the sequence of 
appearance). 

Because of the fact that the content of an aesthetic entity does not exist in 
itself, but only for an observer (der Betrachter), the latter’s participation must be 
considered as well. Along with the foreground and the background, the observer 
constitutes the fundamentum relationis of the appearance.  

 
 


